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A Study of Teachers? Beliefs in the Suzuki Method.
Masayuki SUZUKI
? The Suzuki Method, a music education system developed by Shinichi Suzuki (1988?1998), has been 
valued in the world.  However, it is not so much appreciated in Japan where it was born.  There has been 
some research about Shinichi Suzuki in Japan.  Therefore, his personality and educational philosophy are 
comparatively well known in Japan.  But there has been hardly any research done on the teaching of the 
Suzuki Method.  It is not known what is taught in the lessons.  This is the one of reasons why the Suzuki 
Method has not been understood well.
? I investigate the contents in lessons of the Suzuki Method in Japan and the beliefs of the teachers.  The 
purpose of this research is to clarify the Suzuki Method teachers’ beliefs and how the teachers grow and 
develop through the lessons.
? In order to accomplish these purposes, I interviewed teachers using the Suzuki Method.  They are 
examined in two groups.  The first is “Young teacher group”.  Teachers of this group are teachers in their 20s 
& 30s, who became teachers after the death of Shinichi Suzuki.  The second is “Mature teacher group”. 
Teachers in this group have been teaching for more than 15 years using the Suzuki Method.
? I used the Modified Grounded Theory Approach (M-GTA) by Yasuhito Kinoshita, to investigate what the 
teachers said.  The analysis suggests that the two groups share a lot of beliefs, such as regarding educational 
philosophy, the purposes of education, and teaching methods, regardless of the difference in their ages. 
Particularly, it seems that the teachers of both groups value Shinichi Suzuki’s philosophy and writings.
? On the other hand, the method of reading scores varies.  When to start reading scores, how to use 
instruction materials and how to instruct are different depending on the teacher.  This shows that the Suzuki 
Method doesn’t have a set method of reading scores.
In addition, there are some cases in which the difference in teaching experience seemed to affect educational 
philosophy.  It shows that the teachers of the Suzuki Method grow through teaching experience just as school 
teachers do.
? The data from M-GTA is presumptive and limited.  Hereafter, it is important to do statistical research into 
more teachers of the Suzuki Method.  With further research, the Suzuki Method teachers’ beliefs and the 
problems of the Suzuki Method will become clearer.  In so doing, the data of this research will be useful.  I 
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